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Abstract

In the Gregorian Reform period in Rome, a tenovated vitality was observed in the architecture and
the visual arts, once again, lead by the papacy and high-ranking clergy. The ideology of the Church
reformers was an attempt to restore the spirituality and forvz Ecdesiae Romae of early Christianity based
on the Gospels and the teachings of the Apostles. This impetus is echoed in the reconstruction of the
early churches and monumental pictorial decorations. This paper will attempt to analyze the frescoes of
the narthex and the piers of the nave of the lower church of S. Clement, presumably painted in the last
two decades of the 11th century, and the lost frescoes of the porch of S. Cecilia in Trastevere,
presumably painted in the early 12th century. Here, it will verify how the ideologies of Church Reform
are visually embodied in the two works. In addition, it will consider the role of Pope Pascal II
(1099-1118), who is often mentioned as the protagonist of the decorative programs of these two

churches, the Roman art scene of the period.
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1) Herbert Kessler, Rinascenza, in Enciclopedia dell'arte medievale, X (Roma: Istituto della Enciclopedia Italiana,
1999), 22. 1t NH Y ozl #He =2 TS 3L Ernst Kitzinger, "The Gregorian Reform
and the Visual Arts: A Problem of Method: the Prothero Lecture," Transactions of the Royal Historical Society
2 (1972), 87-102; Helene Toubert, "Rome et le Mont-Cassin. Nouvelles remarques sur les fresques de l'eglise
inferieure de Saint-Clement a Rome," Dumbarton Oaks Papers 30 (1976), 3-33; Héléne Toubert, "Introduzione.
TLa riforma gregoriana e liconografia," in Un'arte orientata. Riforma gregoriana e iconografia, ed. Lucinia
Speciale (Milano: Jaca Book, 2001); Serena Romano, "La Chiesa trionfante (1100-1143 ca.)," in Riforma e
tradizione, 1050-1198. Corpus, IV, ed. Maria Andaloro and Serena Romano (Milano: Jaca book, 2006), 163-182.

2) Kessler, "Rinascenza," 22.

3 F/HH nEAES0] 3] sk w3 JiS Al7)e FEE Al AR AlA A1k FEARe tig HRV}

g Zlo] tiREelth wiel] 3 AFe] FES ETf EAES B4t A2, vk Romano)e]
?i%ﬂa, “Zrdol] 717l acrobatico)”  &Fje]tk. Romano, “La Chiesa trionfante (1100-1143 ca.),” 173. w0l
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4) Serena Romano, "Roma XI secolo. Da Leone IX a Ranieri di Bieda," in Riforma e tradigione cit., 15.
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Krautheimer, Rome. Profile of a City: 312-1308 (Princeton; New Jersey: Princeton University, 1980), 67, 53]
148-152.
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7 BeAsh Aae 2ol wslel Asleh 1 Fasl 2He A4, A& S99 277 B, 2w
29 FoE w3lo] JYAE FAS= HA nigo) Q?i‘:]' Toubert, "Introduzione. La tiforma gregoriana e
liconografia," 11-12.

8) Romano, "La Chiesa trionfante (1100-1143 ca.)," 163.
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E SR ol2EY UEsiAE WS 3. John Osborne and Amanda Claridge, Early Christian and
Medieval  Antiquities: Mosaics  and  Wallpaintings in  Roman Churches (London: H. Miller, 1996), 308; Jerome
Croisier, "La decorazione pittorica dell'oratorio mariano di Santa Pudenziana," in Riforma e tradigione cit.,
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Santo Lupinacci, "Gregorio VIL" in Enciclopedia dell' Arte Medievale. VII (Roma: Istituto della Enciclopedia
Italiana, 1996), 87; Valentino Pace, "La cattedrale di Salerno. Committenza, programma e valenze ideologiche
di un monument di fine XI secolo nell'ltalia meridionale," in Dediderio di Montecassino ¢ l'arte della riforma
gregoriana (Montecassino: Pubblicazioni Cassinesi, 1997), 189-230.

10) 3p2Zk 24|19 Aolio} wFF A9 7|7k F8 ARIEL TS 3L Glauco Maria Cantarella, "Pasquale I1,"
in Enciclopedia dei Papi. 11 (Roma: Istituto della Enciclopedia italiana, 2008), 228-230.
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11) Ibid., 228.
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13) 7] Jga5n AZlel AR A4 SEds A 390d A dEZEYUEG. Jerome)o| FY/E (De viris
illustribu)©l QGO Ark 1857 =ML 3] AR 24 F-E(Joseph Mulloly)®] TEo] 7] H7HA 124
719 Aol A dEUnrt @3t 27 o= Wojd Pt} Leonard Boyle, A Short Guide to St Clement's,
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"The Building History of the Medieval Church of S. Clemente in Rome," Journal of the Society of Architectural
Historians 45 (3) (1986), 197-223.
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Clemente e sant'Alessio nella chiesa inferior di San Clemente," in Riforma ¢ Tradizione cit., 129.

16) O1F FRE 4 2wz o Awel Wel 4Rl BRW Al o) Tszse FAT Ao Ay
). Patrlato and Romano, Roma e Lazgio, 31-32.

17) Boyle, A Short Guide to St. Clement's, 53.

18) Parlato and Romano, Roma ¢ Lagio, 31; Romano, "Le pareti e i pilastri con storie di san Clemente e
sant'Alessio nella chiesa inferior di San Clemente," 129. X #|A~F3}e] T3t k2o gk WS Eo &
A FWE(Helene Toubert)d] AT=ES Ashs AS=Z tiAlstaAl . Toubert, "Rome et le
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"Roma e Montecassino. Nuovo osservazioni sugli affreschi della basilica inferiore di S. Clemente a Roma," in
Un'arte orientata cit., 143-176).

19) ez Adlel #HAg 82 th3-S F3L Francesco Scorza Barcellona, "Clemente 1" in Enciclopedia dei
Papi. 1 (Roma: Istituto della Encicliopedia italiana, 2008), 199-212; Boyle, A Short Guide to St. Clement's, 4-5.
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ARlAl B3 Adol, Mol ARl AAA] HEde] (e 41 Y3t 2FE AL ofopilo]
S 3tk Odox EFeta A e oot A Z=ado] 23 Ao i) AxZQ] oEs Al
71% SAELe =200

Aol kA A LEA Q] HolE teFetAlUnE A REAHE, AHAQ Hle ZErke] BiF A=
Ho] o}58, Fro S wEt i3 oI AEAS SH oY BRI Fojste] Ao] Ed

_1>J

h

o3
A%

26) 4 AN Ao AHE dF Z~3s) FAol tEiAe oS F3L Serena Romano, "I perduto
ciclo con stotie dei sanr_i Lorenzo, Cirilla, Ireneo, Abbondio e altre santi gia nel portico meridionale di San
Lorenzo fuori le mura," in Riforma ¢ tradizione cit., 156-159. ©]2]dF XL%—]EEJE”/] 2o} x| o= X=2E
L] A 83%KSan Giovanni a Porta lLating) A%< AW A4 oE FHHATE Filipe Dos Santos, "La
scena frammentaria nel portico di San Giovanni a Porta Latina," in Riforma e tradizione cit., 104.

27) AAIY-29] olok|= Y3 Il Boyle, A Short Guide to St. Clement's, 58-60.

2 o] AHe B8 AAUT2e] We wn gelow Azl /15e Bu hemA Wt ool olE
sldo) 7158 2 Fo= *—0] 83ltk Parlato and Romano, Roma ¢ Lazio, 32.

29) Romano, "Le pareti e i pilastri con storie di san Clemente e sant'Alessio nella chiesa inferior di San
Clemente," 129.

30 WAl A=) Ae] ATAON AR AR AL, oF WAE A AHasel Boel s
of AgEAL] WAS BAT ARG AN b FeAAH Zel 2z Aol2E UG 9] BeAL
7} AdEJuR” 2l FE-S WHTE Toubert, "Roma e Montecassino," 152; Pace, "Riforma della Chiesa e

. . . . . ”
visualizzazione santita nella pittura romana,  544.
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A 97} APl o FolE I A AATE wdo] BAS|AoF 119 &5 F 4 UEd, A
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ok & TS Bl e opHA9f R A wsdel] ofs 19 AlEe] Eejvke AW, I8l
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AR E0] TS HIEE SEATE A2 Fotede o FRe 119 FRlo] &Fol mhA edd= &

ol 3 9Bo|A QEXOR TR glo] BAHANIY 4> BAjel W FH R FROZ 3
2 vhEhE olgle ojnlE AT F EE YA Aol S BAR A0 Batkn ¥r)%
of geels SAIsh PRI 4RI} S8 ol olul Ak Yk Sake] deit: @ GO o
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AL mztd s 7rEEdd, TJa o o A4 SFENsae 4 UIeted] s9E W gl
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o FHI ol dE AlAHoE Eeuy] 93 BA A AEYEATa B F45k= Aol FElFd A
oty A dHNeE Fi8 45 Vet AAESH WA s mishs Bg wiol] FRAR
THo g welEo )3 =g 7 AEA] HFof| Hel gtolstel] ATAES WYy £RASS
el wd AL gt /hde] Az thge] FAE 7k stUAY ARAES] Sl gk A
Zo% A== AFo] Atk HE] AHAlE E2olAYUS ojn] TS F AR A AE D
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31)
32)

AN 2 BN E T3S FA Boyle, A Short Guide to St. Clement's, 57.

AR7IENA FApe] T 3o ApdelA ARle] oA ol -3 r| ok (Bufimianc)7} n&E BIRT 17

52 Fo= Dolsd ) FE stel Gkl Wl £BE AARE F elgele] olujig

Ql-o] A= Ao U2t} Toubert, "Roma e Montecassino,” 149 il A S#wl~ ZFy A8k A+=

oAiglo] wix] Rk} whd-g nlEtE R HARHO] QleH], S EQle ojZlo] A4 2o FAE

23l7] 92 Srle], oflE A|8Ae] FEol wE wcleh Azt W mM2el S Rl A
o] FF0IA Ale 2 Ldshs EEos dHlA L] RRet 3 W SR Ao' Eot 1k, 151.

33) Parlato and Romano, Roma e Lagio, 31.

3 AEste) RS SAASS AANAANE) Aede HYelt 6 BEAET ase ugth I
1L 7AE AR el tEo] 2R AES FAEE WE THAFLH, ov] AEd AAIS i
AE AEAES Fdsta sk A7HA vARA S ST AAE, <agaele viAle AEd A
d FAl gk dA 1z (HARERel=R, divRE et tiske, 2021), 23-25.

oX oX,

ot gtz gt
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EgtogHg e Ay AlFg okSanta Cecilia in Trastevere) G2 Te|2%n 27] AV A% (domns
eclesiad)©) UR Aol T2Zh 1M (Paschalis T, A 9]: 817-824)7F AAES AEoIThd) 1247 2= 4T
Ade] A5 A2o] o]FolFedl, B AW zejzo] BAjo|a AAdE Al falrt BREw
AUES] gEFs T2 dFAA 0] 23] glo] BEAENA A FoE Eo7r] A HRoA A
HEE AES v)g] ARols dFo MEIE 2o A3 e nwd s REH A
A= Zez mxjo|a A g A di Al HAs A48k Jd ZH| 233k 18751 Holl
A EeEe A URE SAX FES ALdstas BT AAEAT) Holgle Ze 23 e A
Y Adeote] fraflE vt A stz (4] wske] woll vehd Ay AAeEole] & AHoR
o] FoiHth< 19

16309l XilJr_ FEYQ o ZE A (Antonio Ecliss)2] 7| 23S B8 gz dAzbo] B
oA E E3hEH), olop] FAEFYHE HUA AJFES € F Jv<IH 7> ATE
o7 AFoE oY ARJES wwdHe], agla QEZS R Ay AFgoke] Aol ARiE©
91, okl F el v o] BAREATE® 164710 o] Bz U77F AYAIHEA S48 Aol
ETska A Aofjol]l o] Aol DeHUTS & F ATk A Aole SidtellA
AFA 2EBZ R <AAote}l Weeobr29] sk, <TE & degobr>, <
AlEl>, <AZegotel B glolraE FEsHE HA, 83 Al 49 Yo BEF ] 9)
Zy 23t FEQl <A freflo] w3 <skzh 1419 woll YERd By>, w1 A
<Ay A"l HEe dHog B gag 14> 7} ddieoZ ajXHATh Zhzke] A E5S
& o), A ZE I AeE FAE dUe] AA T daggie] ARF R gy
A AAR Zojthio A L 9] Ae-AH, A AFeol GA] opHA| ] Ko s ZFA|E o]

e gopraet AESI oV A Ak AR, Y9 AAEEE BAG Eegobra
Al JNESste] g 25102 A S THA)
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35 2 SFAEL AlEAgEe] ojn] Hu AFZopt A& U" wWFE SASRAIL 671l B (i BT
o2 WAENTL BT} Patrizia Marchetti, S. Cecilia in Trastevere: storia ¢ restanro (Roma: Gangemi, 1999), 21.
AAe AT ol E 7195 2447] Atelol] AR HEL 450 AHUTE H=H HEY sl
slilAeE oS FaL Richard Krautheimer, Corpus basilicarum  Christianarnm Romae. 1 (Citta del Vaticano:
Pontificio Istituto di Archeologia Cristiana), 100-104. Z2=Z 1A7} Al Ade] WA= o FaL
Marina Righetti, "Pasquale e la fondazione carolingia," in Santa Cecilia in Trastevere (Roma: Palombi, 2007),
65-83.

36) Ibid, 105, 111-112; Patlato and Romano, Rowa e Lagio, 143. XZ8|Z 22 Bxlo|Fo] tieiAe thes Fak
Filipe Dos Santos, "Il fregio a mosaico con busti di santi sull'architrave del portico di Santa Cecilia in
Trastevere," in Riforma e tradizione cit., 223.

37) A 282 A A W7 L E8F 29 9= Bdo] RAE| gt

38) I P 2Fste] T AHe wiXE Ues 76:],'1 Filipe Dos Santos, "L'affresco staccato e il ciclo
perduto con storie di santi gia nel portico di Santa Cecilia in Trastevere," in Riforma e tradizione cit., 219.

39) Ibid.

40) RN AxH AA(castitay T A2 R(santitd)’ S T 7] Zob wjEoA == AlAghe]
N7 AT A (Pace)e] ATolA 7EH> Aotk Pace, "Riforma della Chiesa e visualizzazione santita
nella pittura romana," E3], 542, 544. E21L& Ar|A AzEgolghs @oE VFHE 5 =3ys Ao
RS, durd ‘3}%& 7‘]783]'311} AHE-3FATH
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1AI7] 23} 12417] 2 ZrtllM Azkd wd] g4 22 Y Aldeort =3d Ae 4
AR A Zot & = ok Iy o] A7) 2rke] GE ok ARE AWl B3E o] ARl
Ul AelE 542 FAHoR AFR: o= Zropry] off{uhed) vt w2z 14]9] ol
Bt Quel stk 1419 A B2 sAI7IOl 23" AU FH (Passio)ell 71 T AHE
22, WG O (Liber Pontificalis)? 7158 W-EolH 7]A5E m&ke] ol tigh A glo] s1=°]
A 7F A Aol Az A-E Altha d5E%ds Bolvh4 sz 14 ngo] F AHelA

= 2 b Aot fralE ZiEkEHkelA skl oo ® A2 A, ®
Hold Aol JUE AT AGS Al 23 Bdo] S Aoty A4 Z29 718k Az
A o] ARAE Ay Al- ol ofobr]e] A, Tela EdfzEuEY o] Fav) zhe JAI A
Hee S AeE AAFE Aot

el o] o] Fol A7IE FdsA Holdle Zdl2Fst FelA Erue A S-S
I HE] o] S At BT H3te w, vk 249 A971E AT RS0l wet
of & wHo gl Juiel gHEnt ofyzt el GAF A g 2Ale] WS o]3te= Fhof
Aol HAE Aotk &, U9 FalE oIk or §A43 AdS Al 2ol vz F
Z A7) wEelthie werge] deoMs & g ol s 24ls v 1AE
A& 7L AATA) FE ] A wgdo] o] Aol ZHAA AU AEI BALS 12417] 22 o]F

2 71 mge] UL BUL Aot

O g
il
oX,

e

o

4. g2l NS A7) 2rp vlgolA g 24|e] AT

AEANME AF8IAAT s 24l 18] JNEA7] 27] S AdSE 5 4ozl ZEdd

41) 4y Adgote] Aoie thas FAL Guglielmo Matthiae, S. Cecilia (Roma: Marietti, 1970), 5-10.

42) 4Ue] Ege Jhukeke] A $-EnbrSant'Urbano alla Caffarella) A9, AW Fol2 Ao AR wigjot
QglE Qo] Zg AFsl AR ZolE 4 QT Pace, "Riforma della Chiesa e visualizzazione santita
nella pittura romana,” 545. ol otz Yo AAS T A -1 2oAl 73 o] AET A
| g ol F25(s. Valerianus) 9t A EJF-ZE]-$-2(s. Tiburtiug) A1) oo |7IX = 2dsled-0] A8 A7]2] A
ZApEol| A whetol & mRlo® HIHY] WEelUS Zlolth

43) 1bid.

A4) “rmimia iam senio eiusdon eqlesia quassata menia o ion a_findamentis vt i eodorn loo magnifico gpere novern constrmere ecdesicon
apil' (LP 11, 56) (Matthiae, S, Guiliz 11914 AR08

45) Dos Santos, ibid., 220; Pace, "Riforma della Chiesa e visualizzazione santita nella pittura romana," 540;
Parlato and Romano, Roma ¢ Lazio, 143. 419 3l v AA-S A vlEzt 33| BaE] e
Selek tlaee] A9 zalsas dte] Rl <oholsl Az sl FAxon v, e e
233} A= 25 2 Stefano Riccioni, "La storia di Anania e Saffira gia in San Giovanni in
Laterano (Pinacoteca Vaticana, depositi)," in Riforma e tradigione cit., 188-189.

46) Osborne and Claridge, Early Christian and Medieval Antiquities, 8.

47) Cantarella, "Pasquale II," 228.

48) FA= AU Adeol A9 mH2Fste] FE FHste AR FAEES Tl T 249 JEE 7
ZINFIY, B3] Aol AYPANY 58 wikate] Idz AAS 7FE3ITE Pace, "Riforma della Chiesa
e visualizzazione santita nella pittura romana,”" 546.
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olgt & W AR U= TUAANE LA QUvhe) w2z 249 oleldt ARE wg oo
7N1ENME o3 Sedt) old wEH, w7 oHlE A9 T ZrololA 10712 AES B on,
THE ATES BFsiAY AS s, 53] 4HE HER I2UE Ao A9, 2HE
of oJell A S-S “TI2TEl(a fundamentis” TN ARTES0) 3222k 2471 1099\d AHilo] L#j ==
EEuE A FUis AGRFY 3 AolM oz AEE & 19 AelE ulilsAl ® ok
ZEPA9-2x(Anastasius) S71740] 44)7] A3E 3] W93 O AR A2 AGE AET A o
o] 5171 §lo] FHE Aolgt A5y oyohs) EgfxemEle] Ay AFeol Aol 33 cloister)
I T, o] AR A A s o419 A9rIR FAET

AFE T2z oMo Fo AAE AGES FEAS T EggHy T WEFH
o] AYEL AZ stz 249 FA a4 T HAJdE FaolAY, Zrt wge] Fa AAA
Hol TAAHG oty sk 247} o)H wEH 9] EofA tiftRe AE ZRAEES F
A% QAW offel tisiAe HEe WU AF7F a7EHUY, Aq7AE olHET Yozl TA Y
o Aol el A9} 1o AAY A 7IZHe 1hs| AFshe Aoz tlalstaa vk FEAS
T8 e Fol JY T ) 10843 27 Q150 etz Z IS A" otk o]
Ao Zupol A T e 7H1Y YAE Al AsESIA, ol FUAENAE oAE ALY S
oty oo} wjE zolste] a41e]s] 4o s AleX At igud S 34 ANZE
AW ZE) (Guiberto Gibert)9] 574 JA 1d 18] 74| o]|Fo] wIES FTA k5o gz 249

49) Vincenzo Golzio and Giuseppe Zander, Le chiese di Roma dall X1 al XV secolo (Bologna: Cappelli, 1963), 14;
Matco Putillo, S. Bartolomeo all'lsola Tiberina: mille anni di storia ¢ di arfe (Milano: A. Guetini, 1998), 19.

50) "Consecranit ecclesias XX: Rome aecclesiam sancti Adriani in Tribus Fatis 11° anno sui pontificatns dedicanit, et aecclesiam
sancte. Marie positam in regione Areole in loco qui wocatur Monticelli similiter consecranit, uerum etiama ecclesiam  sanctorum
HII or Coronatorum que tempore Roberti Guiscardi Salernitani principis destructa erat, a fundamentis refecit atque consecrauit
anno pontificatus sui XVII mense ianuario, die XX ma." Liber Pontificalis (Texte, introduction et commentaire par I'Abbe
L. Duchesne) (Paris: E. de Boccard, 1957), 156.

51) o8 sARbEo] 12417] A AA-E k27 249 Ao g HRUTE Golzio and Zander, Le chiese di Roma,
14, 20-21; Parlato and Romano, Roma e Lazio, 30.

52) Patlato and Romano, 1bid., 143.

53) Krautheimer, Rome, 150. QA EAS S s3] 5H9 tigsid g2 24 1111d =4 o
28 AHEE dal Jdag ey 72 HlE ol HulE do® &S 3 ub vk o] A7) HMy e
wge] F8 Axe] HIoH, oftw o3t olfE 1113 d A HIEERWL AT AxdFo] olFoiHd
Aoz Bt} Pupillo, S. Bartolomeo, 19; Simone Piazza, "Il mosaic della facciata di San Bartolomeo all'lsola
Tibetina," in Riforma e tradizione cit., 193.

54) o] Avde w3 Ao NE= Uk "..aditum namque per portam Flammineam habuit... Immo ipse cum suis totam
regionem illam in qua aecclesiae sancti Silvestri et Sancti Laurentii in Lucina site sunt penitus destruxit et fere a nichilum
redegit: debine ivit ad castrum sancti Angeli, domnum papam de eo abtraxit secumque Lateranum deduxit ommnesque Romanos
depraedari coepit et expoliare, atque, quod ininriosum est nuntiare, mulieres deshonestare, regiones illas circa Lateranum et
Colosenm  positas igne combure" (LP, 11, 291) (Batrclay Lloyd, "The Building History of the Medieval Church of
S. Clemente in Rome," 202, ZFF 2904 #Q0-8).

55 BH|2 7|27l2e] ool Heeke vpldt Tearg]e 74 w¥e] Al Erke FokeA] Rehal 1
FollA e vIHTE AMLE o]F B R HojFEh =% 45 8 Fal

56) P w3 vz 340 A= o2 3L Catlo Dolcini, "Clemente IIL" in Enciclopedia dei Papi. 11
(Roma: Istituto della Enciclopedia italiana, 2008), 212-217.
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AYARFE 28k 24| (Urbanus 11, A9): 1088-1099)= 113<] A9 7|3t 5 Zuld] HE 4= YA
712k idell EAFTES) B1E AAGRuAE FAeke] ZdEo] AEET|E PAR a7 24E 2
v 2407} o] R0 w& 3] P2 i dydug SR 3A7F 29 A 119 Zfol] AAT e
upe} A9 71zE 2t HlaE PgERl AE FE 4 ATk oY FY}ES T = o, F8 4
FEY 5T AS 27 dgaEwe] G449 F&olghs MRS o) FitEE A gl =AU
2o} W3] oJuA.EAE I EATE ARAM-E MEA FAstaAl ke gk 2419 |7} bt
g€ Aol Az

B £AM7IF, Wi $71 ol FolAl &) wiiel Al Ao, FAAe] FAHANA =4S T
& gIAEL gk 249 o] 53 AAEE nle ZRAEE B =RoA 24" T AEs X
ghato] o] Q= 7 A9l 8, 2" 2 AR s § 9RE Edus, BoAe 31
of AL AT Aotk 1L T A wrel A AN e Aol add 9 Zoa3stket A W
2 8t Ao y=E s Y amste Ut FEART B PR 474 AYsia e w2
e FHEE AFSeith) 8 we] F7| E4 o|ARH ofn] die) o] zh= A

NANee B 4ol Aue wee Zeaite Age] A9 BRWow ALsE AL
olrlE @O 539 olFol TS okl WAHAL Zolth ojsh Bedsle] A=y ol

(Simone Piazza)®] A7+ FHEE wheith HZ ATolA e EHulE Y A HIEEE# 2San
Bartolomeo all'lsola)y A9 AFE A2t AW BEAje]|70] IFR] I 25e] & 43t
gz 2419 A3 AR v ek o] dk Au] FAL 114]7] 12417 2 ZrjelA o] Foi3l
Nztelge] Ry 2] Telamm Asle] Bk w43 FAMEe] QlolHre] ohie wrte)
g wiAle] 78S Zshs Zlolge AHollA onaAsithe) Awe e ARE BAolas A

57) Krautheimer, Rome, 150.

58 ot 24e] A9 FOIE HoENR PR AMZHZ 44 s)ETs) A2 duagos Ao
s odle] Mgt 54 20, 27 didugSel telAs 284K (Euidpedia di Pap)®] S
FEES 3. Andrea Piazza, "Teodorico," "Alberto," "Silvestro IV," Enciclgpedia dei Papi. 11 (Roma: Istituto
della Enciclopedia italiana, 2008), 236-240. $-ZHRx= 2419] =22 7| A= TS F3: Sandro
Carocci, 1/ nepotismo nel Medioevo: papi, cardinali e famiglie nobili (Roma: Viella, 1999), 21-22.

59) B =% 45 22, 26%aL

60) €8 FFtoEA 9 A dfe] EAL Zrlx 9A] =23 vl ATh Romano, "Il perduto ciclo con storie
del santi Lorenzo, Cirilla, Irenco, Abbondio e altri santi gia nel portico meridionale di San Lorenzo fuori le
mura," 159.

61) Piazza, "II mosaic della facciata di San Bartolomeo all'lsola Tiberina," 193; Id., "Mosaiques en facade des
eglises de Rome (XIIe-XIIle siecles): renaissance et evolution d'un modele paleochretien," Hortus Artium
Medievalinm 16 (2010), 138. TH, vlE]Olo|(G. Matthiae) S HIEE SAEL 1247] TRz mAbola A
AANE FAST). Guglielmo Matthiae, Mosaici medioeval delle chiese di Roma (Roma: Istituto Poligrafico dello
Stato, Libretia dello Stato, 1967), 324; Pupillo, S. Bartolomeo all'lsola Tiberina, 20.

62) ZolollA o]FoZ tlf® ZAte]Z AAlL 9AM7] Hur] 8l 3M|(Leo 111, 795-816), T2 14|, @ arE]
2 4A|(Gregorius 1V, 827-844) Al 7|xkel o] R AYES L E, 1241719 o|2774A] F A717F @
Al AHE U oM7) Zrke] mAlo|g ZAEFEL TS AL Matthiae, Mosaici medioevali delle chiese di
Roma, 225-275; Walter Oakeshott, The Mosaics of Rome: from the Third to the Fourteenth Centuries (London:
Thames & Hudson, 1967), 195-216. 124171 Zr} ®alolg Hla4e] & E3) A gz AHgo g
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Aahs A A8 A Ade dg aElasrt 535 Al9] @8 (Theophany) ©|W|A= 7] 18]
250 A7IE AsY SHVhe Zuke] AZd e Ee 3the) Zaldxs T Y 2ddE A
o] 7 MZE A7 olgks, AeH-ESFOIH( Krautheimer) 2] 1347] & UZF et 4A|9] A5 Z2AE
o)
A

Ay

i

Bosln] PE o] e A HlEERW e Ao HAE wale|aE AWshs HE fEsThe
gxZk 247} &Aoo 7 FRAPYE 1S Z2AEEY F7]7 AARE Adsgd Aoz oA
= A% A Adeadaol zhs AA7sl tet Aol wFoishe o ZrlelA sAt= BAfo]
9] F&o] o] m¥e| o3 o] FolHE THeAdS FES Hlth =& o’ 7Mgol I 247 =
£ 780l 7Ikekal Slths A18e 7HAaL itk AL dAsoR & Zejt

5 A&

gl g vle2 20471 SR o] & FA mle HIFe] wig Al FAE A ztol g 1
RHE oloh BET FuEd HEE AA F& ol Y AV ErllAe BAE wRAH 9] A
ZApgo] FE7F Ho] 27] w3 Eo| AFI o] AHshs 7IERIA S AlgdeRtE Azl Fol d
Atk FHIEZH. Toubert)7b AFIF vE A%, w3]o] GAlolM TR EgA ok AL=ge 7FEAe 9]
ke Zlola, 27 wdle] G HoR Eophe oM, B3 27] wile| Fe(omr Fadesiae
primita = EV7He A& 57T AlZefgolA o7 &71 a2 A7), 58] S2EEFS O
Aol st dearne] 2rpel iR wipee] Al7|e] A5 A BdEs Fxshe ZoE 4
ERTheo 1Earg e 1o 2o vlee dFeke dl Qo) M E ddEe 7 A MEE Ade
HIE3E i) 27] delaEw wile] Rdgo] AAENTE A HEe] 12417129 e Al
2 ZPgulERl 33E 2EEe) Az AivE BEREtts Zlolth wiEel 4ol o foXl HFEe]
A% Aol o] A7IE AFste] 2ukel QI AHoA AAE Ao s2EETe & HlaE 3l
I Adiek FEARE FAs W el )itk 2 A olA vkt oMlEe S uke] AE]E wike) of
T2 AEH 07 npFahA "tk 2 =EolAs vk o] £A9] Al7]el AR Zlo s FAEHE 4 29

[

2rrol 3 et EHZIAE FEU0] Zta 9ES @S Aolghs o8 oY AEel o3 AlvlH
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Abstract

This paper explores the development of Paris Gallery Weekend, an event organized by Comité
profesionnel des galeries d’art in France during a decade since its installation in 2014. Having “Discover,
stroll, meet and purchase” as its slogan, Paris Gallery Weekend for its 2023 edition, gathered more than
12 000 people during three days of the event in about 100 galleries located in Paris. Originally designed
to serve as an occasion to invite international art collectors to Parisian galleries, Paris Gallery Weekend

and its evolution reflects now the role of galleries and the Comité in the ecosystem of Parisian art scene.

Keywords : Paris Gallery Weekend, Comite des galeries d'art in France, Gallery, Parisian art scene, Art

market
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2-#o]2 o ZE] TJHE] (Director, SPACE AFTER)

dhste] Plén|gols ofd AESA oo wmel 75w shsde] EAGT. Te vigel B 1E An)7)
A=A o2 n3two] vmge] 97, mme] K, viwe] A7 B MBS Se AHE =AY ol &
& Wl Fod S ek olo] MY FAHolks BHA B HAHOE AV, ol T3 F5
¥ 71X 232 7120 HmE w, veAgs) MeA BF AT FEE el olzle mge)] stewt @
o] “7lQl” EAP} ohdel BEA A o EAINS AAR B T olela Ao JTL A HA 7

2k 23lols o ZEE Fa) T,

ZA] : W&, S e, mge] A, sslol o, HBAE

Abstract

In Korean art criticism, there are functions and possibilities of criticism that have not yet been
practised. However, art criticism is systematically fixed, old negations and controversies surrounding
criticism, such as the crisis of criticism, inactivity of criticism, and disappearance of criticism, are
repeating the same trajectory. On the other hand, both the art market and art history are firmly
established when the conventional framework of criticism is converted into precedency, and various art
projects are followed through this. It is that criticism is an active 'leading' existence between academics

and the art scene. And the role of this traction is explored through the new art gallery Space Acfter.

Keywords : Art critic, Korean art critic, Critical precedency, Space Aefter, Critical institution
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Abstract

Nowadays, the art market is led by the power of individual collectors, so-called MZ generation
collectors. In this situation, we need to consider why all the people from the pre-historic to the digital
era love to collect artworks and how the motivations and characteristics of the new generation are
different from those of previous generations. In comparison to general collecting, the characteristic of art
collecting lies in three psychological motivations: the desire for display, aesthetic desite, and investment
motives. These motivations have been dynamically and interdependently realized throughout the history of
art collecting. Even though most art collections in 20 century tended to eventually transform into public
collection, 21 century art collectors have a strong tendency to maintain private collection and engage in
art collecting based on trends, individuality, and personal style. Analyzing such a prominent trend, this

paper suggests new vision and goal for contemporary art galleries.

Keywords : Art collecting, Art collectors, Psychology of art collecting, Psychology of buying art, Art

collection
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Abstract

How does one become a successful artist? It goes without saying that to be a successful artist, you
basically need to have good artwork However, we can easily see cases where some artists have great
artwork but are not famous- And perhaps just as important as the artwork is the promotion of the artist
and their work.. In the past, artists promoted themselves through physical means, such as school ties and
personal connections. Until just a few years ago, established writers were skeptical about its effectiveness.
However, Instagram has now become a valuable public relations tool that artists should utilize. Daniel
Asham is a relatively young artist who uses Instagram to promote himself and sell his work, with over
1.4 million followers. Inoue, a former graphic designer, uses Instagram in a clever way to create the
effect. Lee Sang-won is a fine artist who took a second chance through Instagram. Finally, Chung Dian
is a young artist who actively uses Instagram to showcase her strengths. In the end, we can say that

Instagram is the most effective way for artists to self-brand.

Keywords : Success of artists, Self-branding, SNS, Instagram, Daniel Arsham
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