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Abstract

This paper aims to detive an operational model for non-profit art spaces through the study of the
operation of ‘Project Space Sarubia’(hereinafter referred to as Sarubia). Established in 1999, Sarubia is a
non-profit art space that has been operated with the support of a patronage association formed in 2014.
By analyzing the ‘artist’s space’ activities from 1999 to 2013 that enabled the establishment of the
patronage association, this study seeks to present an operational model based on these activities. To this
end, it examines the characteristics of the ‘artistism’ revealed in the space of Sarubia, and argues that the
introduction of an artist-centered operation was inevitable in the context of the poor art system in
Korea. It analyzes the formation of characteristics such as the implementation of Sarubia's artist
sponsorship program, the establishment of an artist-based network and support group, and the activation

of interaction between them.

Keywords : Project Space Sarubia, Non-Profit Art Space, Non-Profit Art Space Operational Model,

Artist’s Space, Patronage Association
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XE7Iset SHS gt oi=viel 2iod:

JERIL] Yo7 12 ARt Al2H ZHAIEE Ste=
Artist’s Leadership for Sustainable Creation:

Focusing on Events and Social Relationships by Creator’s Life Cycle
DOL 10.23088/kama.2024..06.002

AE) (Sa Yuntaek)
= Aot ZFAL (Korea National University of Education/Iecturer)

TEZ2F

B ATe ‘vE @RI Gual BAIS B olgks Al ok, @ dlert ekl ARl A AlEsh ARl
FE3ka ARlE BAN S BAshs oA cle A7 of9Al A% Ths Rl tid W E|R "otk
A7Ake AdE ZBE olole AREe] EEC WE F2 ARE $ACE, 30T, 40th, S0the] AelFT1E ALk
T AL ThssHAl e A7) A gudd ARRlA 25 B AYEHE guis AR oot dE
7¥el A&7bsd Ak A Bui el B3 2228 BYURlol AR Alms) wstel] H-A7a, el AlAR
< PR Bl glon o)8 Foll 2 22 vt 2ok At kel A Ade Fal 2 A9k wixdo)
THE vle R guiol AYe 7 AA, devhs ARIE, BAE AAE 222 FA71AL vieA gt
mE Ae] ThFst el H88) 7he BelEebricolage)® A7) FE2 2luile Sl Aol Thsdith EA,
ARIAIE £ T A Q1A Ve A0 282 ARlE BAIE SR, AR &8 ThssHAl sk, 2153
A A2e Adsks 71371 H i

FAlo - BEEekE, A7) FEA, dert 2ua, ARA B4, AL7bsd s

Abstract

Under the theme of “Leadership in the Art Scene: Social Relationships and Vision,” this study is a
natrative exploration of how artistic creation was sustainable in the process of an artist utilizing vatious
social systems and resources and exploring social relationships. The story of the researcher’s
autobiographical experience focuses on major events over time, self-directed leadership that enabled
sustainable creation by life cycle in the 30s, 40s, and 50s, and leadership created through social
communication. The manifestation of leadership for an artist’s sustainable creation lies in the attitude of
constantly adapting oneself to social systems and changes and expanding the creative world view. In
conclusion, the values of the leadership in the art scene, considering relationships and vision as found
through the artist’s experience in his life process are as follows. First, that the artist is bricolage-type
self-directed person who improves his social and economic standing on his own; growth is possible
through leadership. Second, the use of various networks within the social system has become an

opportunity to expand social relationships, enable human communication, and drive continuous creation.

Keywords : Bricolage, Self-directedness, Artist Leadership, Social Relationship, Sustainable Creation
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0 EAels Aol Ausol WaT B4S B B2AS wHsks Aolthl) Ry HglZalrels
AL QlFeA FRrE Yu|2EZ2(Claude Lévi-Strauss)7} oF=2]7} 4FS AshHA] ARE-S}
Atk A5l B3 AR Ao Yle AFRIe] T A3} 71E A 4e &8st Bad e was
A YL B, Ao 35H Alast FRIE opge] AzolA Adsket Zoltk 1e) Ane) me
W, EAF E 0 Wene He@eFe 0 A gl B 27 et # o9l | P
& 73 7120 AFskE dEoly MlRde FuskA fus Hue J 3 AE AL AoE A
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71® A4S B,
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Remix

= B ~T A 4jol tid
2419 @9 e o) B o
Q4AIE EUE
v olsjge MR AAE WibEv A
He gYHE  Ade AFEA oI

Elggey
Resilience

P L o} FETHES FTekE o
A At & A2E B, B A2

& AN Bzshe Ade) AFE, Alsh

B SN R EUHOR ERTE Foh

& A9y Sdos PHH velgey

A QA7E BFolok & F WA AR e v SLF 2 ST deael Ae e v
z:;l.

ARA 72 $7] A3S 2Es A AR F4e AT AEd =2d A A7)

1) 9gE, A2 BEHEbtcoleunll oI 7150 AAE A7) MEEM Certean)®} BIH(K. Tannen S
Ao ZRIE=E 56(1) 2024, 118.
12) 495, “S9F UA, BlEUAEBricolew) o] WEA $4E A% NI 2 WY AT Andugg Today

20(3) (2017), 140.
13) 919 =2, 147.
14) 919 2, 148.
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o
dophs FABA dgste] ET3 iz Bl olFe st olslstE = FAstal, vEt At
ol AL M AHE Fxo] S ¥9Y] fof Ed vEoR &FslEe kYR FAEND

Helgelre] A2 s A2 A deviel atel ol wie- FASH EeEe & 5 3
o} i, A9 derte] Az AN FHshs olgtee Feke ded Als, e gy
2 Y, Tu AAF A 7] dEe gESAY IS S8k B9 A3 2AIs 2, o
I @) ol BelEe oldishe A% ST, A4 AIREY, BUfis Wl dsske
3 ETEA, dedt ASE WA BE olEkY AR EA Y FA T FIAAL, A HE, v
=%, 29, veFEE 7188k fEshs cloldA BAAER £F8E e B §o] 1A =
g oA AR npe} o], 5FAQ dsTte] A ARl i A, s, A2k A =
H4, d<eriel de A3 Aol it A3, AE= TR v AR S 22 1A SASeu
A4 2 oY &2 AdAZ B I 2 2] F22 SRS e AR AU . HEE
dE7he] a2 & AT BA P BEAEAR] g3 Ade Fel vie RA LI EHE A F

=7 il x|k

olFA d&vhs AHA &2 AAFoR BAEA ¥ I THAE LR Fople, AR]A,
AAA YAE 222 WIAA Whe Be2d5d A7) F24 fuis S8l 474l 7Fssith1o
SEe vEdEolA A&7t 2227 AEg HHES FEl B Vs Jaket mEhy A2 vs |
ol ARE FH5sH AAA e A= otk ey vEA|e} vEeAge aSHA A A Y
I AREE &7t o) TAE AAE F §lv IAEF niFdth o714 dsvte] Aol F
YA 7] AR o &7k FAbe A& & 5 E7P S vEAlel F2 ol 7kA7F FUAH o
=712A A de LSS BRI AR 30t AR 27 Ao 71l ARSI A #7ol| whet &)
ol AR, gt FRAIZEE Tl AT ¢ e dFEE AFHeth ol 243 AR
27y3} B =, FAthAd(Contemporaneity)-S- + skl oJsl AAe] WE-s vlAgth T2y 400
olF, AoF7E AFLTE ALK et AU} THS ASA, BAA AAGES AR ved

o WA A8 vl 44 719 GEES tashs A AkE AFE TR IYshe

15) 919 =, 147.

16) Z3lell& Aol AAE dUEH T3S VX E Axstast w8ste AP, =3 @A opdA Aln
2 BT AYE de], $elvF Aol AWshs 7]l 3F 7R Al HFE W AREE T
E3l7] ofe& v A3 oA vl F2 A4 SHAIE Hlojuy el F31Ed o R A5 o
2 BAFEA gs Bbsd 2o sk dl&)l, A" FIAME dAE FEI doiE A5 AY
° 2 o7t SR FARRItE fERL He/EFE o8 N 372 2013), 48,
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Ny A 243 A5H FRe) suiEelA AFH. ¥ AdelEe 28 1EW ¥
Sol A ATVES FAZ Dol 9m AF A Fe o)’ o =2 WALk o5 Mz}sﬂ
7 &olA ol FTE 228 9L AshE A itk oMW 2olHThy A A FHE A4S
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A3 dujuleh anss anlAel gk EE @714 Alzdel Bashs 426 sk ole@ det
o oJsl AU TEA AL B} ae) AL B W PR A, A Axde] 49
Q1 YEYZE 915 E ThE 3744 W} AW 2ol E Aok Feh. olejst Alrel A&zl
e Ak T o rbEe ADskn BHAD o) B AR vYTeE AYS W
A @,

A

JN'

3. Bl e g7re] Wls d<r) 2uy AT

-erﬂ o] 7}11; ﬁlt oheFstar Exgh M-S A bt
IZEe] 4 Soll Yeh=
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Clandinin) a4~} E2& tjgtwe] F. vlo]Z FdE(F. Michael Connelly) 2=/} ‘Al R 2&)(teacher
knowledge)” of] ¥k ATE A &3HAA LHAAA FHZ AEAS|FHSE Fofe] Fo3 WHESE HAR)
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Szt AA9 719 AY, A Wegs AE, vIUE dete A3 44 1 ARl #Ae A
Fe EOE v A2 Yoy FAol Stk 1z A, A, vleol dis) AlstEA A
AR A A Alolg erh o] wiolth T WA B4 AP e elth 7ol
ZA¥ L AQ1=| A o] AvKprecognitive), A1&3}2 2l(precultural) Z1o] o}l QIzke] /1A, A1g)Z, &2
A BT A&AQl eAg-S Lkl

17) F9%, <A GERA UHE g 6,

18) D, 2 SUCE volF 5042, elEln g7 wHofAe) F5 o179 FFo A, 2738 4@ 2H
Fah A &7 (WSIBHAL 2000), 20.

19) S. Pinnegar and J. D. Daynes, “Locating Narrative Inquiry Histotically,” in Handbook of Narrative Inguiry: Mapping a
Methodology, ed. D. Jean Clandinin (Thousand Oaks, CA: Sage, 2007), 3-34.
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oJple] olsizk & B A3 BHEY QA 710 golsh) MEolck o F 53] A vl 2
7 g B BT AAE, §TE A olob 7t AR A of | mFEAE sh4shel
ol olule Pk

AE olobrle] BMe] BE AFHE 2o 34UN e G F2 olu, ATAE A,
814, ek 33490 T2 AR AXskel 1 AP B, BHO vy BasA
Falgieh. AR U of YeHEE ol v 3xe] WA, o] gL 2AR wE AFA, B
a8, 7hEel, 71we] WHEL 5 Folsh BASAL slHstel Eolzoen olop] tue] ojulg
Adstad sk

o 1&

4. AHl: BElEelE gridledl B3 W EE Zour]

D “AReeErp o o]FoR: ZU|2E A9

B A7 30t oAl o A S Sskal s s Xl(art scene)oll Al 713AtH7F A2 &
212 9] BA YoM Mz Ml g2 HEshr] fg 2 52 @2 gE s}
d AZIGATE o] Al7]e FE HE AR A ARHAY HAES] g “XAERTLUZ
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2 v gle Fe9 TV|ER-S die SR o] vk 28ATW 1 o|$HE ] &

o] AL FAA UEL AV} 7Fed SAUA AEF] FARE AAMA & 7HA olojA giTh
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o AES Q7= don, FolA Adstd 1990d) el A 20003 29| 3317 AeFe A
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2223 AAZR] S FAshe AeHS A AR viE o Ed9le] ARSA Ayt B4
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2022, S0A|7F = sfjol] miA|eto = GSZHE 2 AFEjAtol A &F sk ool A& AollA A=t
YAGAE vpA 9o g2 Tdzte] AR e S npely| 2 AAA T Tatke] 2 o7io] &
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FA] o A9, Tl A, A T8k ofE Fujol, opthi] ofEso]

Abstract

This paper examines the development of the art industry in the United Arab Emirates, focusing on
the Dubai and Abu Dhabi Art Fairs, and explores how the diversification of industries has facilitated the
growth of the art sector. The UAE has been reducing its dependence on oil and pursuing sustained
economic growth by developing various industries. The art industry, in particular, plays a significant role
in enhancing the national image and generating economic value. The Dubai Art Fair and Abu Dhabi Art
Fair provide platforms for local artists and hold significant positions in the international art market. This
article analyzes what the arts industry in the UAE means for the country as it secks to diversify its

industties.

Keywords : Art Industry, Art Market, Economic Diversification, Art Dubi, Abu Dhabi Art Fair
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Table 1: of M by i 2017-2021

£ 3l 8l ;';:: ‘:IiJ u";’::i:l S Y] o s Ly
Total Fujairah Khaimah i Sharjah i Abu Dhabi Year

30 1 1 2 1 2017

33 1 1 2 1 16 5 7 2018

34 1 1 2 1 17 5] 8 2019

36 1 1 2 1 16 6 9 2020

35 1 1 2 2 17 [} 6 2021

Source: Executive Councils, Local Statistical Centres and Local Cutural Authorities At A it g ) stmn ) 5815 Lt ;)

<E 2. ofgelmZlE W 3 =d e 5 (2017-20219)

e 1T -]
A_nayig Arualiil
FEDERAL COMPETITIVENESS.
AND STATISTICS CENTRE

5 LY a calial g5 a5 12 Jgs 2017-2021

Table 2: Number of Visitors to Museums by Emirate, 2017-2021

Laal) Oa gabll i 2 =
B i Ras :: ) Umm ;I ghae! Ay e g Slt)
Total Fujairah Khai i Ajman’ Sharjah Dubai Abu Dhabi g
aima Quwain

2,786,803 15,043 14,639 2,901 31,613 800,835 1,389,673 532,099 2017
3,702,899 12,200 14,041 5,834 37,404 917,042 1,480,295 1,236,083 2018
3,807,162 15,780 14,682 4,391 30,765 1,003,975 1,635,070 1,202,499 2019
1,089,051 4,709 5,762 5,837 6,085 344,598 307,233 414,847 2020
1,153,500 3,860 9,525 8,121 974 430,727 290,834 409,459 2021

1: The number of visitors in Ajman has decreased due to construction within and

Shoind i i i, 1 aatll Jga g chatdl A elad) Jel cusw 2021 plal ane 3 ) A iy e bl

Source: Executive Councils, Local Stafistical Centres and Local Cultural Authorities ) A0 iy Al a0 sl A0 ol : el
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Abstract

The Korean art market is currently undergoing vatrious changes. In order to analyze the trends of the
Korean art market, it is necessary to analyze the relationship between the Korean art market and the
international art market, including global art fairs. In this process, the COVID-19 pandemic has become
a major watershed. The sudden disconnection from the world caused a temporary revitalization of the
internal market, but since then, the internationalization of the domestic market leading to the opening of
Frieze Seoul has created new competition. In addition, the international situation, including wars and the
global economic situation, has affected the art market in various ways. At a time when the Korean art
market is facing new challenges, we would like to briefly summarize the trends so far and assess the

possibility of creating new opportunities.

Keywords : Kotean Art Market, Internalizational Art Market, Art Fair, Frieze Seoul, KIAF
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