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Abstract

This study investigates how senior docent activities in Korean art museums contribute to creative
aging in the context of a super-aged society. Through in-depth interviews with three senior docents and
one curator at K Museum, the research analyzes data using open and axial coding based on Strauss and
Corbin’s (1998) grounded theory. The findings show that senior docents experience enhanced vitality,
better physical health, meaningful relationships, and a sense of role modeling—key elements of creative
aging. These activities support both personal fulfillment and social contribution in later life.

The study also identifies practical challenges within the docent training system, including issues in
program design, operational support, rewards, and interpersonal dynamics. To ensure sustainability, it
proposes tailored education, continuous skill development, symbolic and psychological rewards, and
strategies that strengthen communication and relationships. The senior docent system thus offers a

meaningful model for promoting generational diversity and public engagement in museums.

Keywords : Creative Aging, Senior Docents’ Experiences, Art Museum Education, Generational Diversity,

Docent Training Program
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Partership (Washington D.C.: American Alliance of Museums, 2021).
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29% (2021), 55-69; F3}3], A1]e] EFE 2024, (FIHHS], 2024), 251-254.
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Abstract
This study investigated the perception of Diversity, Equity, Accessibility, and Inclusion (DEAI), a

concept increasingly discussed by the American Alliance of Museums, among six curators at South
Korean public art museums through in-depth surveys. The analysis was segmented into six domains:
strategic leadership, culture and environment, museum policy, programs and services, engagement and
advocacy, and evaluation and accountability. Responses were reclassified into three perception stages:
'positive,’ 'initial,! and 'negative’. The findings indicate that while curators generally acknowledge the
importance of DEAI and express a positive commitment to its social role, there are significant
discrepancies in the actual implementation of integrated policies within their respective museums and in
the perceived impact among staff members. As a result, despite a high awareness of museum leadership,
actual execution and outcomes revealed structural limitations. The internal staff culture suffered from a
lack of communication, and museum programs did not substantially reflect DEAIL Although there was an
intention to establish policies, the understanding of these policies was insufficient, making it difficult to
expect practical changes. It was also confirmed that data-driven data construction, accompanied by

measurable indicators, is necessary for DEAI to be effectively implemented.

Keywords : Art Museum, Curator, American Alliance of Museums, DEAI, Perception Studies
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Abstract

This study explores the possibility of re-configuring museums as cultural practices centered on the
concept of civic hacking, integrating it with the post-museum concept. By analyzing the Manudela?7 project
as a concrete case study, it examines how exhibition practices based on digital technology, citizen
participation, and hacking can realize cultural democracy and digital citizenship. This project realizes
institutionally critical curation by utilizing a DIY structure and digital platforms that enable anyone to
easily install and reconfigure exhibitions. This process maximizes the decentralized and participatory
attributes of the post-museum. This paper reinterprets civic hacking as a creative form of political

intervention and presents it as a strategic tool for transforming museums into spaces for public discourse.

Keywords : Civic Hacking, Post-museum, Mandela27 Project, Digital Citizenship, Cultural Democracy
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Abstract

Since the mid-2010s, Korea has witnessed a “feminism reboot” and a corresponding “backlash,” leading to
renewed interest in feminist art. This unprecedented attention is evident in ongoing exhibitions, academic events,
and publications. Yet these platforms often use the terms “women” and “feminism” interchangeably. What is
women’s art? Is it simply art by women, or synonymous with feminist art? If so, how should feminist art be
defined? Is the term “woman” intensifying confusion and conflict around gender and feminism? To address these
questions, this study examines the heightened gender conflict in contemporary Korean society. It then traces how
the term “woman” has been represented in Korean art history since the 1980s, considered the beginning of
Korean feminist art. Since the 2000s, Western feminist art discourse has emphasized diversity and intersectionality,
influencing Korea’s feminist art reboot. However, the continued use of the term “women’s art” hinders the shift
beyond binary gender frameworks. In a society where feminism is often misunderstood as female supremacy or
exclusivism, this paper calls for critical attention to how terms like “woman” and “feminism” are used in art

discourse.

Keywords : Gender Conflict, Women’s Art, Feminist Art, Feminism Reboot, Women’s Art Exhibition

* o] wF-& FTUIEPIE 205 A AT FEAEAY WE, AT TFe] A, BT AT vl o
e B ousielre 4 Heke rolth



ACdEse] A, d= A viee] o’ & e orlskerR 74

Mo Z32| Alcl, t= SAICH Dls2] ‘oiy 2 FAS 2lol5k=71?

=07k FAH = mlgellA oA’ olgks Al Al
o B tEEUE, = AR AY 2ee @ AR
1980t ©]F- k= mlEe] HAfoll A ‘A’ o ofm] St
20003 o] % AT mleAle] ‘oA HEURE)” A
vem: At 25 Alt) 2= e oA

L So7b: SA &= w94 o= ZA A7

1990dt) 74 = vleAle 5% 74E ARIF e =9, AT AlAIske] 7H453] ol nt
€ 734 28 N 2Rl Y 22 i) AA| Wk SollA o) Alte} Apolrt FEHAE A
= ERY G259 FU3 3 old FeEe fof ArnyES T 1R Us o4
< NS0l d9 AL o] A8 F5E v B4 5 skt 19949 (o4, 1 953 7)) 7 1999
TLethD 2000 HMU2E W& & 99 (oPdE TR
A Z2AE) 7} AT o4 FX13] o] Well = ST Foll AF doll 23 A Aol dAe s £
SEARE, 2000t 78 2015 A7bA] @ vlsAlolA oA TelafEs HvyE rle 1990 22
29 H3A s 2R
ol = AFJolA Lol AmUFe] A A3, 2E]al ol gk gukeat Ad Qlo] Hlth
T7HHA #121(1999.12.23), o445 4144(2001.1.29), SFA] ##](2008.1.Det= HA =
g AnUEe "FRY g Alxolh AR, 20009 SHkele A8 eE FHE Y
(backlash)” & Btoktt. 3hd 2015GH €= “FAnUE 25 -Elreboot)” & ol ARRA ARdEo] ®ojH

ot} g FH7|(young young femd)’ , ‘Ul#F|W(net fem)’ = Eul= 32 AthHE FAHCE AP L

1) (A4, 2 95d @) & 153 719, davied FHE davsdH2s) T A dEl rHEE)ol
A 19949 39 26YFE 49 25U7EA] FHRTE (99 AXHEAl: BHES W) 2 AT Al
Qs er|ge] 5 FHE A3, 158, WA s, 28F, IASE HAVEUSE T oe9
A mEdlA 1999 99 44FE 99 27d7HA ARt T flells 1995 (95 = uiEAl) 7h 9
Aol F AR HeUE vlE AAYS WA E 28tk

2) 2004 (94, 2 g -8 10d) (8R], S=ulE), 2008 (AQU7E EolTh BVI=rE Tt
g ot 1990dtie] S ojo7ER] X3k Ao Holsd|, AAuEAlE 2002 (A23] AHEA Fot
Ao} AT} HAL) (MEAEFTGAL 64-30), 2005 (A33] AAdu|EA] FEF2E ofXof, FAX HA|, A2
& WA AFVEH, 6.673)E ol oY kA RIL tiE 4

3) HAHUE PFRETe ol 542 £3HY 2, 53] AES Bl &3, AuUF YRE: = I3t



75 Ie=m&7d 93] =23 Al 85 (2025
Journal of the Korean Art Management Association Nol.8 (2025)

Al Akt #uE Hey2EQUT) Hoa, 20168 HESfEA_W_AHEZE 1@7HA o]
A SAE L S5 BREL AVIZ AARE e oA A1, 20189 HIE &%
& AL TR AL 20199 N AR %% nEAdE YFS vAH FHAryFE & BRE
7hA 8k

nEAe] A e B o]F /A olofA= Mg} Fuk g YA TaEla EH S
A 4= k. HrYFE A A9 o34 wE AAe] F$ ?ﬂrﬂﬂ 2024t Sl = A&
& AYA (oAl &) (2024.8.29-2025.2.23), 78 AF 'HAY 1007 71'd (AR Aldl, <4 &

¢

i b

J\?l

A

ol <) (2024.8.8-2024.11.171<9 S Ahr]Ed2 1960dT) o] % 117 ofAlo} =8 oA w7} 2%

S 2 (HEEe & oMol oA vjerhE) (2024.9.3-2025.3.9) 012 UiTtE HAE AkD

o0 3 tEvYE & HE A vieAdle] 7P mAR B4 FA0 F sl A 2k ol £

8] k%, 11 Eoke] A FEH ATE AL & olgo] A4 HAnUF vle #E AAHE S5
= Aok 20249, AE 3= A, FAvUE Ve 7] = oA vlertee] A% BFE, iR @

rjs2de oA rlert A7 25 F HoE B2 85 Rtk S 28 rlEs the AA4ES

FSTED

Aud AAS SBEES 1 ASS WEolA ‘o’ e ‘FHRyUFE’ olgke 8olF WA
PABHE AL T glol ARESkaL itk 2T oA mlgoldt FAS Yulst=rl oAl ol wE
Xl mlEolgts 4 IR e S do] HAnUF rled 22 orE 9l e A = stk 1
F2oE HrUE vsd £ RPN A4 mled dF A e AP ofH AESEH oA
HAaolghe A oldHe dold YulE FaL AW AT = vlsAldA oA’ ojgke 8ol
ARgol AE et HAmUF A0 &7t 25S teke AL obd7y? ‘oA’ & ofd om|E gohlof
7)?

rulo

oN o

2. ‘A’ I HuYUZE | 3= ALg AlY 2Se & A3

o3t FmUES] ouE st 1 zkelet HAE HAY BoE AvUF 2FES 1o iy
./_[':

s 493 WAE S48 ©, HAd AY 25 ARl A = mlselA o o) wE

rr

i

£ 58 Re X2EAUUE, 83 1 o)%) F81F8F 83 (2015), 14-16.

4 AEAPrERE 202419 7|F JAE ARE Fa, AFF FA V18-S AHAE, (Ejle] dEAE
AAL BollA) HAEED, (Ve $EIE AR At EASHsd), (A3A) GASHsd,
(olztol B 3) (W&ol B) o 4o S 2 AAoA «EAhA T o2 Pehe «AaEe] 544
71955 Fobd £ dokal 718 =5 BHHITh hetps://sema.seoul.go.kr/ke/whatson/exhibition/detail (20251 7
4 1Y 5.

5) 2016\ d7E] 20197bA] HRUFE B A9 G50l taiAe ) crsdS mEs HvUE SEMINAR
3, http:/ /www.zineseminar.com/wp/issue03/jangpa/ (2025'd 78 1Y 7}(3—“)73: Hna}

6) AL, FHrjUE ojg 97 ok oY ojerfEe] ANFF B (R, 2024y S3A &, ZEE N
ors D PleE YRE o¥E (HrAE, 2024).



ACdEse] A, d= A viee] o’ & e orlskerR 76

T Aotk 20199 AXNT @l MAE 20T Bk @4 S, 20219l 200 oA @A
9 AE 2ARE 247 F Al Fog YnhD oln] 20133 A ABA AT A7) ] ARSI —’F%
AR H N7 7HOECD) 277 = 5 7 HAE Azsittar W3l vf ALY o] AFr= Fh= ALY A
A AT Fe=E ﬂﬁlh B of B, 95 Al 258 AX I Ad AldelAls Ad 2ol 71
A 50 % HEFHSS AAJTY o] ATE AW EH = ALS] AT thy o] S 2Wst
1 47 #HryE 7<4i1] O F HF7E Tl 25 dle ARES AT 5 Aok

A= 200 EAke] 8 5o vHRFIMUS A& Aol Faskl ApEEstaL vk ‘rfe]
HelE] AAA olghs 234E =33t SA B4 200 24 58.6%7F wHnUE Ak
3l Ul B 5 3 HEQ 25.9% = ‘gt diEuyE vlelyglE A’
olUdlE AAAFe &AL 34 AAo] TadeE 50| B UH o=
Holl tigk @k 22 3f 7137 S5 tke Al 7191E. oj& 4Agat B d drisiA|
= EYdS A3 ol ARA Bkl Altjel A3 o] xgto] Aote g Bl ggolthl0 20 dat
Sl Brlo] W3} Al=s ARSI BEgstal oAl et dA= AL BAge st itk
5L AAA 37 U Ao|Eths o] ‘HY Al §F o] AXHATA Azeth Ogja 1
AL FHGEH-S AU Eolth o ¢AekEs ‘HPUES GBS RY oA $EFE FAT
b 2k 23k 20t 9AF 78.9%7F Bojgch1D

g 20t o 10 F 49EQ] 417%e AE HEUZER AARTHD om CHw|UE
(feminism)’ & ko] Mol B Q Gl Tol& ARPAT, A& T1z10] Tl A= thakgt
T3 =Ao] HojA 1 Utk ofd o]EL ‘AHHT T’ O, & ol ‘XX IHARETE o
AE oA 2 o] HEM2AT)S wiAlsior 3t g FEoRE Witk diRE HYUSS
o g U A R B ofsfidthY 20t oo Akete FnUEe TN 159
50.8%7F ‘HPIUES ThSE agAtet A dAdislor o 2hal oA7|ARE, HE U S-S g ol A]
Ao 7 A EMAAYE vjAE|AE oF FAh o= 37.7%19 A A o]jr~ H] 523k B]-8-21 33.2%7}
raAty gychld o= 20t) o4 HuUZo| wjeld o] 445S(TERF: Trans-Exclusionary Radical
Feminist) A24E Wil A B4 A eHA sht, 2000 A2 ARSI A Apatol] didh ApE S48} vk
B ARl A WS BT 53] dogAtelAl 52l dlzHdolA 7P -3 o] A vt
Alol, EdlzAT ol i3 A 5% AL tdAr HA Hatol vlstd ETh1Y o= AT EIE ApES

o
=

o

7) AT AL, vl G PY polfEE) 2o BY AR AANG, 2019; FET 9, 20t oA
HAE AN, 2022).
8) Lo, AT AAEY F AW 240x FIYH 2013 84 219,
1 B5E T es.0%7t A 25 Fokth w5 9, 200 % 1267128,
10) AT&-HE, 2009 = 98-99.
11) 919 A, 40-43.
12) =R &, 20 1% 19.
13) 99 A, 23,
14) <12} 3, 30.
15) BAL=S g ATy Ao tisl oWl S LA 1058 Hugos 2

e
o
e
N
4
iy



77 Ie=m&7d 93] =23 Al 85 (2025
Journal of the Korean Art Management Association Nol.8 (2025)

A el E}E Al AgelAlE AR a3A AAUT= M=
Ae AvUss ‘oA L7 2 IAshs o] Ete HA ﬂ—tﬂ g zat HES] FE =
oA o] HA FHArUES s} il

old Lllst AR, AT ¥

> rr

= =2, “Ad 75*]-9] ‘3]"401 =z, ‘L

myE 7ol I Ay E ofdk gk =t W= A™R =4 Foll e dAvuEES TS
F7 AvySselzts §3 7 skl thde A oz niasty] fdk fzgol o
2kl AR 20159 FE7F AelEo] A, Zapx/of] “HrUzEd $e AR A AR
oftt - 1A A ] HrUFL @7} oldsith” 2k “IS(slamic State) Rt T A3 FfohF
HoUF’ ofghs Bd& A ‘Hue AU ZEJUY SiAE L 25 ST ARl il 1
F 3= AnUEe tEsks I AvYS ot AL o didele “EAE L’ E HYold
ofsf EAH L, ol= FAmUFS] &4 A7Iek AAES CIHF L B dHIESE M deE
0S5 23480 2ot o3l Zgo|d, & £5 At= AL oW onjet o4 desta b
AL wjAlsHA sk seARSHrhetorioo]™, “olF Eol7]” & €F9 & 3tk 1 Sl "X ofrle A

=

A9l Ao Z Fo|R7| K= W Lox] AA
3. 1980t o]& 3= m&o] HaloA ‘odAd’ o] ojm &gk
J399 = vlsoA AT HuUEL Foo|AeAl, HE Aite] AEE AFeR Fopt o

Aol A4 2 g1 SIelE 44 Dk Ok 19938 FAAE PR A el ol
A% olthA ST = ARRE el telRle, GIRUES Mew) 4T o Fehe

ARA g
A2 Aol B4 o] gojEo] Bol| IAHI eS FHZOE wolEo|n ‘oqAuE’ &
‘AT v I Aua gtk O ¢ QA e’ e oAr|Ee’ & BT oXo] AL

oA 8-S tht=ths Aol SLskaL L, T53Q A2 G HEo] A &

vl
=

A AEE T sk o, I W8-S veEN Edse Zlo] odule” ofgkar A ofdith0
2

20t o] HrUF| tal wrle 8 2EE 5B355EA B 2152 F
2 FAT Y9 A, 20.

16) 7% #AWUSE A% 20t A4 F 750071 <] ARSI Akt Ae dol W dAHE =AXS R §F
Aok £ A, 85,

17) 919l A, 208-210.

18) 919 A, 217-220.

19) Agrel, “ATAR| 9] mT]o] Z|Q), <O HAW|UF,” FES 101 (2018 A2, 18-34.



AESe) A, 85 BA) vige] ol & FL ofelsirl 78

Aol Tale ‘oAmE’ & Aol B P}l 94 PleS Keke Al okdnh oW 1= 19899
s dig “80dd AARlEES LI oA “AFTHAE WA o g o {FIIL, S ool
I AES oAvle” olfa EHFAY, AAH 550 A Adrie AETH EFl
ot Temsial F2 o7t ofEhe A7 & #95 kD

W] 19939 2 oigol] Fodk %3 “olH 91‘3101]*1 BE dAvE2 o4 vee] E
T ATl 2. I oAo] PR dFsitial Q14 FAAB] oA fARZA o], SR RFZA
o] o] a2 Aoz ATl 44L& E el / l ol 2kl e, 4 vEs A
224 ool 27 rler Fstal AAFGINYS) rleds Adzd 22D

Aol Tk oAvle’ 2 1980dd) FHkel] AR 547 = HruE vles kRt
o] ‘dAre’ 2 = HAWUF mlEo] AT o B d7AEe] oe Zoldth) A
A HARU2E plevbe 228 HrUs Be S HY3E CodFe l ' o] ohd o] o]F&

DO ER BV SN LIME o] o 4ue’ 2 APk WATh Ao thw 1980
A GAjo] AT ATH HEIUE olehs Sol# ol B4H1 QW oFuE olehs
94 WA gololE AFshe oJuz WF ADe] o4 rlerkEe]l UIkOR Tk Bo)’
t}.25

A e, LARARA CouE’ & TR ofgo] B ml&olehe el
5 o, ARl EFSHE ST A HER oluldel Walshs ‘ol
AR 19800 B AVULE Hl& £5¢ QAT B e A8 Qe
Hl%7hgel of g0l A @ A7k Hk 19809 FW eyEe &
AN AT, 53] W3S HBYY NENFE &GP W, 5 o 5o
Folm AFH BA BAY] A% FHE& Asshs ATE ArIUES AR Sl

a9 o) ‘olnle’ & BE AnUE Ve £50l9e B
AR el (o143 BA) (1987-19009) Do) 23178 ofg) el P4 AEe] n|ErtEL B3t
A ks ge Fasith Aot 28 B AY o4 1o
Moz ool &3 o] ohd YU BF o QigkolA W

tlo

2
o,
a

%
off It
4 od
EORE N
o

ofl

o

rg

=)
(R

K
1w AL o

i

4>L

Sl S4oleka WYMo

20) A%-3] 9|, “&=9 AAdn|= AYZEA shl m/=4 108 (1993. 11), 41.

21) - A= AA G, s0dd AGdveES Tty 7= (1989. 3), 70.

22) Z1E3 9|, ko] 2, 42

23) 2174, «1980:dtl] g coJAdmlol] ik AT H AE Fof/eAtolT 12 (2000), 211247, 37, gk
= oA Fo| ml&e] Bo] AXEL mjesfE=H 20 (2005), 81-111; &3] «dd) oJAv|Ees HeUE» o
7 mlg G, 2003), 331342 &3], «gha odAdu|ge] AR AW gag T 26 (1992), 327-328; A,
“IE TR wEAl 22717 o4, O 9EF zbe] - T8al 10 (FET, 2004), 198215 ZAH, g HrUE
Hj=f] ofAe} 25 sod] AT Ul%ﬂfﬂ ?3757@.—% FAoZ B 49 (2007), 180-181; AAF,
<1980\ FH=o] AT w& E] EES EXP JAANE FHOE Fofr/eAlo7 23 (2008), 111.

24) 2317, «1980dt)] k= cojdr|ge gk Oﬂl”z/W Ay 213 BAE oS wE AJygr|eE 2
IL}%ET‘Z:— Eol 274

25) A@F, o9 F, 112

26) VSN &Y AuEATS, A vlg F 19871994 (G FHY) HE FHeE E oYz g



79 Ie=m&7d 93] =23 Al 85 (2025
Journal of the Korean Art Management Association Nol.8 (2025)

AY 252 Aol o4 AvyF vled da A4 5o BFe 2] fs) Fxd A
2 Ad#7t s o7l Bk 23, SISl FAnuEe] A4S T I

o W, ‘oAguE’ , AGFAEMUD) HEolge &olok /Hde &3 2 1990 d el
= = AR} pleA] 2FelM HYSE olghes o7t MY {lo] Az ARSERAM H H3tE]
Aok dE B0l 19929 9€ e daved AnUE & EXOE tled, 2839 29
“T AT veo W BAS SR HvUE A ke Ao, BeAe] 22 “AlFEE <
Folj APIUZ vl 80dT) ol ple £57 0= dojo] Atk AFIe Y e, el
HrUE(dF2]) vez =dhs 80dd oAdrleold ‘oAm|e’ ol7dl] &ojo Tt Zojxinkan
1993 1142 552 ‘A - o4 - g’ 2 dd] 7IAE AR, I3 94 A5 AE
3], e, Ade, wrgEle] e “g=o] oAgvle ou7bA sty 7 e o] 2S HIEd
717 AER WA E oF, ‘oAmle’ 3 ool RtE mleEA o4 v, 1gal o4
= HuUE vle Abelell gofok ofndel St RIE = Utk

199%5dells AeAlgrledols o4 wazt 70 o] o 9% Izl gdrieAl) 71 It
o] A= 1930 dthFE o] WA = oA mles FAUITE THE 2L A7t} AEe AR
of hEal AvUF v JAE TYSHAE Stk Ty A AAellA G711 SRl Belx,
= mlee & oA AMdAL 4l AA A7 M Ad s} A= A, e AvMY
FE s, 158, A9 5 27 JAHRAA ERIEE AnuEe] I3 FAT & glo

A& “oAvleclghs E AATE FAAE S ARl AAPEE Hidsin, AAveAlehe T
& AATE AR Bes S AT dAE BEARL “oAdulgo] I 2F ofrlE 3 &5 9
ate] () A SRR WAL Ao, TES] TFIEX Fo] 87EE Aotk gtal oA n| =A<
FE FAIT OE oA o] ST e Aol oAl g k=A “HHUZ2E =
w7 ol Bohs AA7E 2 Aolghal IR Y AN S| meolghs A AATE 228 49
A7 B9 obue AR, “EA4EY vEd WE ZelEH & AAEY HEd B3 =E F
AAZ)3, v AA ] oo g oS HjEAF Well AsiAl Ateluizlate, oJduEele] g
g&A o g2 YAu|Evlel BUHA n|eA|ZdA] QAR AES” By|do] E Aolgk @itk 30

L
1

l:]\l

ol 1990 dth FHE, mlEol A FAmyFe] F&Fo] 7HMStE = 7130 AAE 7187 o5 dRE T
5] ol wtetut, oA mlEst AvUE Ve, 2P 7183 A9 HvUXE A, o] BFE EE

(1995); Z3S, b= FAuUF vlee] A&4¥ ok &4, Bt s, ARG 190dd) #HuUE ms
I TS 5 H/EAIE) 45 (2023), 68.

27) AEE, = G5 vze] W mAS S AIUM AT BlEAA 94 (1992, 9), 28-39; 2HAA], A
FHE 7ol JﬂUMZ vl soddl A uE %, HEAA 94 (1992 9), 40-45.

28) o] B39 Al Fole HF mlEvPEke £olF AFOE AMES WPFe| Jo] Uk «=F
=7, “Fde] oymE 7“” Aol 25 1 WA 49 mied FAruFE njed &
u]=Al Al 108 (1993, 11), 38-72.

29) &8, «qb= A& F 7 95 oy ne HolA gl

30) ool «oAulE 4 AP A= EHE (19%. 1), 95.

° s

o] oj4gm]
ST,

r‘?il‘ O_u



ACdEse] A, d= A viee] o’ & e orlskerR 80

2
sARNA HryE Ulﬂg, To AR =ojoh =] AdE F= 9EI &
Az o °l$°1 190U E AuH, ‘oJgue’ | oA mlg, APFEHMYR) rleoles §ofgt
71 ofn)So] ke Tk SAE A X3 A FoRlnh AL - AR e KoM fhere] Wt A
MUE vlEesolAt BiErH ]l oAdwke] mlEe-ge] ofld  ‘o4rE’ o] o4 medt £ 7
e WERL A A 19909 AvyEe] tiF2 F4tst @7 vleA A E dAnjysel sl a4
o] A Ue W, Aol o7t e oA PlEd AGFAENYR) rlee] BE3 4, 717]6l
‘qAmlE’ 7R TR glol A =olERA B ZojRl O ERE oM E A EA edsith

4. 20003t o] F AT+ mleAle] ‘o’ 3 A UHE) &4

HAUIUZ ojeks slols BTANM ‘eldFo’ = Wes) ATk AT FUYR TP
Ql “sEYLeminisme)e] oflo] ehelolE o Eahs HHlLifeminy’ = A, 13 o] &
7} 18009T) ol Celd gt A 850 ougrhs AMe colye] A BEL A%
253} o)’ olehs MEUBY B8 AHA Ao SRS 2 LTk
I8y 228 = drelRosalind Delmar)+= 19861 & l of YuZ, ABlFY, rtE AT, H2ud
BeF, A% APUZ 5o T Baeish 29 gL viehan] csEUZold Folelrp
P RS QAT 2k 94 o4 AW ol %%ug% AT 5 ) A 2L, WU Ba
3]

Fe] A712 HolE 1960-1970dt) o435 Aoz } JﬂﬂMZOl 9 OIOM °}~Zl°ﬂ o3 H
&

2 2

=

[‘

S o ¢ 9w )
oz w4 %me <318 Ao} Ejol A o) Tkt o
wle} ofn] Ao FEaA W,

AT ezl A9 1990 W)Y £

ol
FHERE] OA] Hu|YE vl tigk Zd3o|a 44

i,
rlo
5
=)
i
N
2
Ho

ol
o
©
i
+

OO

X2E FHuyE £33k AZIE AA 2000
of ZuPA9l #alo] =itk FAFLAE WA

31) BEEUA ARE AvUEE <19 AL, AR, AXH HFel tig AdrozA «ofdo] Hels 3
55k goFe 71ge g g Evia otk Bt F23 201997 2022 LkE AARIES] F A
TAdE FATARE oo Hel B 7|3 HEE dHow OPE o Jeo 5T o|olgh=
HIS=gE AolE kol Hof ok =l ), 00 9%} 25 AL AL, 200 P 40. 1HY A=
AapER BTl AT ZAH Y A9kE FAATIEE 01%/‘}’%’\‘“‘ A 2318 T 5 2o
SoPgla AT AL AT AP IALA, <y E” https:/ /www.doopedia.co.kt/doopedia/master/master.do?
_method=view&MAS_IDX=101013000759607 (2025'd 74 14 H<Z).

32) Rosalind Delmar, “What Is Feminisme,” in What Is Fewinism, eds. Juliet Mitchell and Ann Oakly (New York:
Pantheon Books, 1986), 9.



81 Ie=m&7d 93] =23 Al 85 (2025
Journal of the Korean Art Management Association Nol.8 (2025)

Hehe He 52 2006 @ vy A 1Ay E AF o2, FHY BuojoA FujUE n)£e] dA) S
O& 82 A9 A dxla B 7AkeF EXo] njedA| el AEs Aok 53] 20074 V=
oA d8 F HA] (WACK "<&z HrJ2E E5(WACK Art and the Feminist Revolution)) @+ (&

29 #rYEE(Global Feminisms)) & HIAT &3k #Hw|UF vl&e] JAE ZE3 A A3 A
T2 ‘B0 HruE & AxIATE HolAM w2 Tk

oY ‘ERE’ H AT HrUF vE HAY A AR Aol 5% 2tol7t JelE B
Tkl 2015 o] % ThAlw ezl f=o HRUSE FFY AAEH ATl & EAES dHET
WA @A (ntersectionality)’ ¢ ME-S B3 Zyol oAz} HuUZe] ouE BE 4 9)

A A 20 A - AF - RS- =7 - Alg 5 OE BAE SHEY BA Sl wagdS 2t
== E S 1980 e AZHRAIRESY wakshs #EEY] FRUSE oA 20009 Hls Al
Ae AE AALES AWshks 2147148 A o]tk Alde shvte] d3tE 9 =EE AWE
041:} 2003 FvUFH vl #3F [olEXT JIEWAE] o 221 thgell4] F ofE7]52~(Jan
L5 HRY2E Bdo] £A4ox vy Bsh b, T, FAA, B5TolH
< XI2ERUYE S F4 FAlg AHZT O 214)7] 71s, dews)h AAsee dY
o, el BF oA4ste’ FASelga S99tk IA BY HrjyEe ‘oA d
gof B5s A% A ovt H=E & gk FEo &£=2(Collier Schome=  “#HFUEFL ‘o434
(feminine)” & 7I'dsh= AL ob™ AHrEaL 2R APS 913 AW7Y & A&k vk 84
gcE3D FfM ™ = A A(Catherine de Zeghen= 214171 &S d&7HES #AvUFe] fibollA 428
W glow, Ao Aol Ald, A, A%, U aAr dvkal 43 e 204)7] 35k o) 7
2 oy AT G4 mErE0) ‘TJer](relation)’ o} ‘AAA(connectivity)” = HIFOE o]EHA AL
o] EAEHE 29S FAgka, 214)7] &S 1 #A|9 s8] A(reciprocity) ] P1EHE HHHAA 2}
o] gAltisdegendenstal ER1EsS o+ Avke IS WHHIXITE®

>
|
Bl

33) 2005 BllGElE HEE F Ho| 2 oA Felole vielo}l tl IZ(Maria de Corra) ¥ ZA} PFZEY)
Z(Rosa Martinez)7} *6‘7]'50 oS ool o AhEe] HAEr) ol oR wiTE 11 9 Fa A
AE (oA AFE WH1rs Time for Action)) (P12 @&, 2000); (712 7]2 W¥(Kiss Kiss Bang
Bang: 45 Years of Art and Feminism)) (mﬂ}o v]& 2007); (AT WlE(Gender Batde)) (AE|AloF ddjH]
SAlE, 2007) 5ol A (WACK!) & Z2dAdd 2 ddinjed, (824 ArvUFE) & BF2d v
=@A Btk A2 ERIE Frige 2007 3¥ 359} A News 2007'd 2935 F Bk 2007d MoMAIA &
A AZAY (FvYE2 v (The Feminist Future: Theory and Practice in the Visual Arts)) & SHEU|E]%
[ EE b

34) ZHE ZAL(Kimberlé Crenshaw)”?} 1989301 712 A=Z F271 §AAF A E 19 HRE AW3lA
o A Azt O Soint 2xriy HEY F-EY dEadts B2 s wRfels dE
= 183 &7 (8ol AlsE, 2019), 188,

35) Jenifer Doyle and Amelia Jones, “Introduction: New Feminist Theories of Visual Culture,” Signs (Spring 2006), 609.

36) Linda Nochlin et al, “Feminism & Art: 9 Views,” Artforum International 42 (2) (October 2003),
https:/ /www.artforum.com/ features/ feminism-art-nine-views-167571/ (20251 7€ 1Y€ &)

37) Thid.

38) Ibid.



ACdEse] A, d= A viee] o’ & e orlskerR 82

298] 20008t S50 AvUE vled] 2L 28-S tisEse AA gl HAnds U]%—‘ll
O Eridite A7 $4 Hrysolzhe AdMAE B 753 23S it Hids
Atk ole}k tiEe] thiEe AT EAF oAdolzke oA AY wae AAE oA verke «l
ZEFO R oot ZAIVE AA Y= Holl F=31AL

7] H. 3 o] E(Malin Hedlin Hayden)-& 87 2] T} oA ml&rlilo g ooz (229 wnY
=) XWE— B35l HuU2E w&7le) o4 nevlEls £ HFEE TRl A4S X FE) 1)
MUES B3 AAo 3 oA vevke AR ArUzE nert | Wesd, vkA o]
ys’ E}“éol ‘g vt e HFE CHVUZE (44) verh 2 uHre S0 Asshe A
2t A4 mertee 350 43 olEldAE 7R Ade® FHUs AL A4 vertes 7S
st dAd ol ARl A = Stk 2 Flo]EL o] ‘M BAFo|’ 7} AAH HIlele
e fla) N Aol FAISt, LgelA} 2P 914 T AAE AxE £= Jrkal A A3,
AE Adeka BAF7E Ui o fAHH Any2E o] slisty ofre 2T A
A FAE D AR T Flo]Ee 20070l HEUFe] dAddAlE BrFsd 219l & HAvUE
=0 o Zggiths A ApaA Axpa )T o)BMel| 12k Aaieky BBk 40
1o] ZFs o= FryFe] HAE & 11 95 rRIAH. o] ¥FE &F
< HAryFe] 548 diAe Lok e e FE Ak TPEE SE= ofgA, dAl, ot o]
ME T8 BTt &olee AHEshs AdA FHE 7leo ot Fith

%

£
0>~
_\‘g
r
n
(i
lor l
ot
>,\1

5. uen: AH &5 AlY = mlee] ‘oA

ial]

ﬂ]“]‘%i YRE o] 2] 3= vlEddME g aAd S 5P = JJIDM%«I RS
Atk vlEo] H= FA= o] Ay o]Eely Ay EAltkE FrjUEe] d9os 7
FolAl etk Ao Al (HEshe & oot A4 verke) = ﬁﬂuMEﬂ n&2
AR A WSE wgRITE AA] 7182 “opAol oo M 2 2] Aol AR Bt
obd tE2o® FHHE B FA” 2, opplot A mles “FA HAFA” 7F obd  “rytRr HA
I WA SollM B0l ATAEE AT 2 ARG E 5 xR = “FA ok A4,
w3heb A, A o4 5o ol HoiME s 4T AR & AAStAA e FHE B
|

AThAD ZdAelle oiule’ o] Fold wgse] mxd Z2AE 20030), AlCl(F-rHE EEt

o2l

o)

39) Malin Hedlin Hayden, “Women Artists versus Feminist Artists: Definitions by Ideology, Rhetoric or Mear Habit?,” in
Feminism is Still Our Name: Seven Essays on Historiography and Curatorial Practices, eds. Malin Hedlin Hayden and Jessica
Sjoholm Skrubbe (Newcastle upon Tyne: Cambridge Scholars Publishing, 2010), 59-60.

40) Ibid., 68.

41) WA, “AHEShs F obrloh A8 PVl FEehs & oMo Y rlevfE wRHdEdrled | (wHd
el & 2024), 11.

42) “7&5\—6‘]—5 & oMAlo} A HETE”  https:/ /www.mmca.go.kr/exhibitions/ exhibitionsDetail. dorexhFlag=1&exhld
=202403220001770 (20253 7€ 29U FH<).



83 Ie=m&7d 93] =23 Al 85 (2025
Journal of the Korean Art Management Association Nol.8 (2025)

o> AP 2Q003)FE A2F x7kte] (i &F= v A, w5 HHEre] REE2024), <AIAA
THE Se2024)00 o|2717HA] Fof AlAeE AAdE T AEFEe] 3T o AAZE Fokd =
‘A mlE7bEe] Ade olv] oA oA F T & oA AHE dolM itk
HolUF vlEe] JAE 34, 7IEsta B AAE TETe A 9A dFY ARt o] E0]
=, e A3 AvyFelZial sk 2 I vlert Ale] FEds] Bels AAA oAl 7]
ok spA|RE, mlEatEe] ryEaolgia gjete A2 1 2] FAnU2E ojdl&z7], AA|8t
AARITAL & o the ThsAY FEETY) FnjUFolghs o|FoR ved #Haf 21
ke BE AR vEFE okt AvUF v A onEkele BolEn Bak e
St 34, BAZ BA FollA o) Fon. I-GH A5 fh=oll A AL, W, vjEA)
MYZES AAshs varte s ehA] o2 ZEsel oA me’ olzks FAE dud, 19
a7 7180) Ao mge] A - Ao @ 2 Wit SAY 2AFE ol AvyzE
Bl o3t Zejhd, ‘oA’ olgh= 8olE FAskE Aol EAI7E fle7h? WEkR AvyEe] Bl
Aol 2 ofd QU ofsjd = QAL olsfislof D7 olFE  jle, HIEA] 24 X Hes A
5ot
AU = el B, A4, ddle] S A2 7R A 43 Hnds vedd
SRR, A=t ERde] o3 B Fof vled] F8olME o33 B Btk 2k,
Al kAR, @ ARl A AnUE2 o -dFouy vlelol = eefjs 1 gl 20161 “HUl<
AMN_AEEY & Aoz A S8 deiA 43 A2 AT Ao 242 o2 qAdeqd
Ao} o] =] Al 2oz ofojxl mf k) REHEHA] HFTy, ‘ofolro] FHo ﬂ‘sﬁz}ﬂ
27Utk 2hs de dAEY 24 e RS WEHUE mlelvelE BAYT 08 RAEE 3
< S o At des &R o] & AlthE =4 30 - 40t 7] 9AIthE Stojd ﬂ%
SAY HlEo]l ‘oA’ mles WG I goi7F AXD ArjEs ATT IE%HOIE”P g} 3, o]
FgE HnUFE v olgke BAF ozt A7 8oE WAlE W A Bl FoldA dEE
o Iy YA sjA (ol me’ olghs 8ofE AHSShe Al AR oR f8stal HdskAY o
_\lj_%ﬂo];q_l,:_ OJ-o]. E_Oll:]-
o3 HArUF vEe] g wEo] 7he A4S fdl, = HrUE ved] AlFeldd 19804
EH«] ‘AAuE’ o] AFHH o7 Fo7t AESHH o AY AT R S T Ao] oY
< HeEAh A A e AEe] “HiAle s W= A7 o] HnyEe Aol
EFJ oPIFGEDH & 2] B Fo] BAR) HuyFe] shrt opd By HVUEE’ ol%o] o

ol
B
ol
rlr
N

o

[¢]

R VY
>

>

o

kI
+
J

>2

[‘O

43) TIbid., 70.

44) 3°1§P oFsH Hlud 4 Q= A4 ol AP A&k thy S5 B o]ds, “SeMA HIHAT ZEAE;
2022 S*E Hlo]E 3. Ao Fojd& http://semacoral.otg/ features/sema-att-criticism-research-2022-roundtable-3-
queer-art-of-failure (2025'd 79 19 HE).

45) #Ulgﬁl _H_AHE At A O G R Add AAvsdAe] dsiAe whAE, <avleA A4
Z2 57 nEARte] AA) nEEE AU, HuUSE vEeAl BREE st S E 0 eAfE) 38
(2019), 139-145 Kz}



ACdEse] A, d= A viee] o’ & e orlskerR 84

HE ogE 2 7Sl T A Ak o4E & ROl WSl Avh ash) ssie o
T
She BFE EE5] S8l (olE oin o® & Ackith

HIS “oly” o Ao e ARFE(S RAF o143 BT il U )

o218 A WASHAT, cits] olHolele Hole Wt Bo RS,
A9 AFE, Pl AYE, AP AFol Qe ATE, ohd AYE, BET A
8] MRS s of RIS 2012 AR, () oF A SUd A, 5
A7 AL Helehs BA SR J0E Relshe A FTE £3 5 dE

A%olA A o] ThaD

—|—‘—L‘

o; flo -lE r-u
Jlm fo

Sl=ule] o2 ‘oly’ oleh §olo] HA Algol FEITW 1 Tolrl 2oL oulslof sh
A% AN, E ol Y 25l HelF BT @ wLAsh Mae 4% 983 aasks 3
nlUEe] G SolA wEels ol Au AAHel WEL o A 3 HRUE & o)
ook @& AN BFL ANV ‘A & a5 BR 52 257 old—Se] e 94T A
Fo] 7 F)selo} ). B 1e ook FAAQ ¥% Ao AT BAIAE Adsor & AT
o7 MFUEA W&ol A HAlT

Bl

T 2025 7€ 3¢ | AAMEEY 2025 79 179 | AAEE Y 2025 849 6

46) T o=, “Edl oA o A X7} snUFoeletar,” ¥t (2019.8.18), https://www.ildaro.com/8528

(025 79 19 .
47) 831 S =n), «olE AR} o] & OFF, SA$- &4, https://off-magazine.net/ TRANSLATE/hedvahtml (202513

74 19 HE.



85 Ie=m&7d 93] =23 Al 85 (2025
Journal of the Korean Art Management Association Nol.8 (2025)

=~
K
e

=
‘1"'_‘

el Q) P Rt FAE AAINE, 2022.

O

Aol TR wele] Zelgl, ‘1 MEUS’ " FoEa 101 Q018 AD), 18-34,

AE (198040 Be] colgFel mé ‘9 BEE EA NS FAom”
oA+ 23 (2008), 111-140.

A3 9 orige] @Y} AR mSHE 26 (1992), 44-51

“Frar AT vlEe] W BAS 9% HuUF AT #le4)A) 94 (1992, 9), 28-39.
“Far AJdW|E] 05" T D el Yr]/=4), 1995.
“Ad AgrlEH AnUE” 9 ¥F /s 331-342. =45, 2003,
. FR|UE Ble §7]: SFw o mlevkEe] A/FH g B3, 2024,
423 9. “g=o AAmE TR Sk m/e4)A) 108 (1993 11), 40-45.
ghd2l ‘A FEE o] Ui wvyE vl 80l vl 5.7 m/e4) 4 94 (1992. 9),
40-45.
g2zutg] HEW F - Hu A2d0x Bx gojlE wxlehs AFE A3 &4, elAs, 2019,
NEu|&eds] Au|eATS. oY bl F 1987-1994 (A5 ) 7E FHo= 2
of Foj= 1, 199.
WA ¢ CHPEA_W_AEEE 53 rleAete 3l REs A, ‘HRUS BlsA
YHE’ & flstol.” gkt e4kef 38 (2019), 131-161.
WA “HEShE T obrlor A HIETVET FEERE & ofAoF oY plerlE SHddnsd
H, 10-26. 5 Hdv=H, 2024
A “ZERpo] Qe |8k #/=4)4) 108 (1993. 11), 64-68.
£33, “HuUF GRE: = F3E T3 B TAE-dHv|UE O8a O ol 23478 83
(2015), 14-47.
X7, “180 ] &= ‘oAAmE’ o thEF AFH AZT FofreAke 7 12 (2000),
211-247.
o “je oA mee Fo] AL mlek=E 20 (2005), 81-111.
f3sht slenk “ofZ oA} o] OFF, AT &4
https://off-magazine.net/TRANSLATE/hedva.html (20253 7€ 1¥ H<).
1=]. ‘= OE u|&Al 2277 o 7 OrREF 2ol 72/ 10YW e 9, 198-215. HED,
2004.
A & ZEE YA oF ¥ les ThE o¥E WA, 2024,
ol do}. “oAdmz 9t AP AR /= (19%. D, 92-95.
o]Adg. “SeMA HIF AT ZRAE: 2022 Zh= HolE 3. Aujjo] Fojd&.”

Mo



A A, g S Flee] o 2 Fole 9 86

http://semacoral.org/features/sema-art-criticism-research-2022-roundtable-3-queer-art-of -failu
re (202511 7€ 1¢ ).

P43 “Zdo AArE HHTESE &Kol iR Fx8E7 f/z4)4) 108 (1993, 11), 69-72.

3l ‘e HEE dnyE.” SEMINAR 3. http://www.zineseminar.com/wp/issue03/jangpa/

(2025 7€ 19 #H<).
A%, “gh= FrUs vl oAl 05 80T 459 e AAHS SR
=3f7ks) 49 (2007), 177-191.

Z8 %, “Fh AnUF veo] AL o &4, Bhd s, e 19909 HRyUE
ned SHESE D57 #/E4gF 45 (2023), 61-90.

2E - AR - A “80dd] AAmERsS BT /e (1989, 3), 70-76.

HABE - Ak 00 G2 G mlojelE]” =pej4)e) B AR AAHNE, 2019,

s ol ¢ CEfl: o4’ e il A7) HvyFolgtal.” ¥ (2019.8.18.).
https://www.ildaro.com/8528 (20253 7¥ 1Y #H<%).

Delmar, Rosalind. “What Is Feminism?.” [n What Is Feminism, eds. Juliet Mitchell and Ann Oakly,
8-33. New York: Pantheon Books, 1986.

Doyle, Jenifer and Amelia Jones. “Introduction: New Feminist Theories of Visual Culture.” Signs
(Spring 2006), 607-615.

Hayden, Malin Hedlin. “Women Artists versus Feminist Artists: Definitions by Ideology, Rhetoric or
Mear Habit?.” In Feminism is Stll Our Name: Seven Essays on Historiography and Curatorial
Practices, eds. Malin Hedlin Hayden and Jessica Sjoholm Skrubbe, 57-83. Newcastle upon Tyne:
Cambridge Scholars Publishing, 2010.

Nochlin, Linda et al. “Feminism & Art: 9 Views.” Artforum International 42 (2) (October 2003),
141-149. https:/fwww.artforum.com/features/feminism-art-nine-views-167571/ (20253 7€ 1¥

HE)



87 Ie=m&7d 93] =23 Al 85 (2025
Journal of the Korean Art Management Association Nol.8 (2025)

DMZ S7te| CiS=i9t oll=X JHY: (2lY CIHX] ZEHE) & SR
The Multilayered of the DMZ Space and Artistic Interventions: Focusing on the Real DMZ Project
DOL: 10.23088/kamma.2025..08.005

+2 (Yoon Ran)
Zhstnl 4JA} (Hongk University MA.)

Hl
WI

=
LEX]
=
T

p

52 3] DMZOFAA ) Fxhe] Ad &fm)7) 2010 o] F 3k SAIY wlsollA] ofuwgh WA= A
=1 FPEUEAE AT L o]E 93] AlUEE DMZ 3zt Ad onE detstar, 201219 FE] ¢F 1003 DMZ
AzA 273 (FY YA ZZAE Real DMZ Project) o F531t)
= @ "lEolA DMZ 33he ¥k olul &2 719k T1ol thgk A%, ket wRe] FA= tEFeh ol¢} TlEo]
214171 A= BAAY, tAE mtjolg B¢ DMZ 37| Ald =) A o] A2 2F FAZ Yehgth 53] 2010
W) o]F DMZ 372 o]del s S8 B34 w49 452 tAd Aas 9, 5138 AN FAZA
HIHs] o Ank Teu azke] AFtelxlE DMZol| B3 2EF-S A viso 6 v]&o] dREOR AXAF|A
U, Esto|E Z2AEQ] A QoA BAM3H= Zloll 23t o)) Y] B =72 DMZ 33 AAl 28-S a1 o)
oA A3 FAT vl Tl FEII:
AN o2 DMZE &S Tl oldl&=7]9] FFlolA} 4ke] F3toln o]} tiEo] Ao Fxtolx} Apde] F3h
=Yy gtk (Y A Z2AE) = olfd IS & Eevle HAE, DMZZE Asshe 3ol A
d FYE BoEth

e
ko
ol

i

e

ot

FAlo] : DMZ, 33ke] v53), H7A, = £ v, 2 HgA Z=AE

Abstract

This study examines the meanings of Korea’s Demilitarized Zone(DMZ) spaces in their production
and expression in Korean contemporary art since 2010. In order to achieve this, it first delineates the
historical shifts in the significance of the DMZ, and subsequently examines the Real DMZ Project, a
long-term initiative that has engaged in an intensive exploration of the DMZ for approximately a decade
beginning in 2012.

In Korean modern art, DMZ spaces have been treated with such topics as anti-communist ideology,
resistance to ideology, peace, and exchanges. Entering the 21st century, people have shown more interest
in the border areas of the DMZ, which have seen new creative topics such as reproduction and
experinece of the DMZ spaces via digital media. Since 2010, in particular, DMZ spaces have been
frequently treated as an independent exhibition topic unlike in the past when they were treated as part of

the complex subject surrounding the division in tow Koreas. Previous studies, however, remained at the
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level of presenting work about the DMZ as part of war art or division art and analyzing them within the
cases of culture and art projects. In contrast, this study directs its focus to the DMZ as a spatial entity
in its own right, highlighting the multilayered character of contemporary art practices that have emerged
in and around this site.

As a result, the DMZ is revealed through artistic practices as a space of ideology and lived
experience, while simultaneously emerging as a space of imagination and of nature. The Real DMZ
Project serves as an exhibition that effectively articulates this spatiality, demonstrating the DMZ as both

a living site and a imbued with potentiality.

Keywords : DMZ, Multilayered Space, Border, Korean Division Art, Real DMZ Project
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Exploration of Art across Boundaries,

An Ecological Sensibility that Extends from Micro to Macro
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Abstract

Micro-entities that are excluded and marginalized in everyday life can be sensed through art. This
relationship to micro-existence lies at the core of ecological sensibility and constitutes a central part of my
work. In the world revealed through these micro-beings, boundaties become blurred, and the use of sound as
a means of reconstructing them enables a heightened sensitivity to the wotld. Furthermore, nature as a
multidimensional entity reotganizes and defamiliarizes modes of perception, allowing for newly reconfigured
sensory expetiences. Such artistic exploration embodies a practical attitude that renders the framework of

human-centered perception more flexible, opening up possibilities for new ways of thinking and relating,

Keywords: Ecological Art, Micro-entities, Relationships, Sensibility, Boundaries
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